
0135.1 LEOPOLD MOZART TO LORENZ HAGENAUER,2 SALZBURG 

   

          Vienna, 30th July, 1768 

  

 You have done everything right again!3 – – We were only anxious about whether 

someone in your household might have been ill. We are all the more pleased at this end 

because we see that the reason for this silence was in fact beneficial, healthy living and 

diversion in the garden.4 [5] On another front, however, namely regarding our staying so long 

in Vienna, we are most discontent. Yes, nothing apart from our honour is holding us back, 

otherwise we would have been in Salzburg long ago. For would you wish that all of Vienna 

should say that Wolfgang could not finish the opera,5 [10] or that it turned out so miserably 

that it could not be performed at all, or that he did not write it, but his father etc.? Would you 

wish that one should wait unmoved for calumnies of this kind to be spread to all countries? 

Would this in any way be to our honour, yes, would it be to the honour of our most gracious 

Prince?6 You will say, [15] What does His Majesty the Emperor7 say about it? – – Here I 

must touch on the matter only briefly, for it is not possible to give a full description, but you 

will see how it is. If I had known everything that I know now, and if I had foreseen events 

which have happened, Wolfgang would certainly never have written a single note, but would 

have gone home long ago. [20] The theatre is leased, or, rather, handed over, to a certain 

Affligio.8 The latter has to pay 1000 florins annually to people whom the court would 

otherwise have to pay. The Emperor and the whole Imperial family pay nothing, are relieved 

of a burden. Consequently, the court does not have a word to say to this Affligio, since 

everything is at his risk, and now he really is in danger of ending in disaster, as you will hear 

immediately below. [25]  

 His Majesty asked our Wolfgang if he would like to write an opera, and said that he 

personally would like to see him at the clavier conducting the opera. His Majesty also let 

Affligio hear of this, and the latter then went on to agree the business with us for a purse of 

100 ducats.9 [30] The opera was originally to be written by Easter, but the poet10 was the first 

to hinder it by constantly putting off making the changes which were necessary only here and 

there, so that it was only possible to receive two of the altered arias from him by Easter. The 

date was fixed for Pentecost, and then for the return of His Majesty from Hungary. But here 

the mask was taken off. [35] – – – For, during this time, all the composers, among whom 

Gluck11 was a principal person, undermined everything in order to prevent the progress of this 
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opera. The singers were whipped up, the orchestra was incited, and every means used in order 

to bring the production of this opera to an end. The singers, who hardly know the music 

anyway, [40] and one or two of whom have to learn the whole thing by ear, apparently now 

said that they could not sing their arias, the same which they had previously heard in our 

rooms, had given approval, applauded, and said that they were as they wanted. Now the 

orchestra apparently said that they did not like being conducted by a boy, and a thousand 

such things. Meanwhile, [45] some spread the rumour that the music was not worth a devil’s 

curse, others said the music did not fit the words and went against the metre, since the boy did 

not understand Italian well enough. – – – Hardly had I heard this than I proved in the most 

respectable places that the father of music, Hasse,12 and the great Metastasio13 have declared 

that the slanderers [50] who are spreading this should come to them in order to hear from their 

mouths that 30 operas have been performed in Vienna which do not in any aspect surpass the 

opera by this boy, whom both of them admire to nothing less than the highest degree. Now 

the story was that not the boy, but the father, had written it. – – But here the credibility of the 

slanderers collapsed, [55] for they lapsed ab uno extremo ad aliud,14 and here they at once got 

into hot water. I had someone choose at random a part of Metastasio’s works, open the book 

and present the first aria that came into their hands to Wolfgang. He took his pen and, without 

deliberation and in the presence of many persons of standing, wrote the music to it, with many 

instruments, at the most astonishing speed. [60] He did this in the houses of Music Director 

Bono,15 Abbé Metastasio, Hasse, the eminent Count of Braganza,16 and Prince von Caunitz.17 

Meanwhile, another opera is in preparation and, since there is no longer any objection to be 

raised, Wolfgang’s is to be put on immediately afterwards. – – – A hundred times I have 

wanted to pack everything and leave and [65] if this opera were an opera seria, I would have 

departed instantly, yes, in the first instant, and would have laid the work at the feet of His 

High Princely Grace.18 But since it is an opera buffa, and indeed one that requires the 

particular qualities of persone buffe,19 I must rescue our honour here, whatever it costs. [70] 

The honour of the most gracious Prince of our land of Salzburg is likewise at stake. His High 

Princely Grace has no liars, no charlatans, no deceivers in his service, people who, with 

foreknowledge and with the most gracious permission of this highest lord, go where they do 

not belong in order to create, like illusionists, a thick mist before people’s eyes. No, rather, 

honest men who, to the honour of their prince and their native land, [75] proclaim to the 

world a wonder that God has permitted to be born in Salzburg. I owe it to almighty God to 

take this course of action, otherwise I would be the most thankless of His creatures. And if I 

were ever duty-bound to convince the world of this miracle, it is at just this moment, since 

they are making everything that could in any way be called a miracle ridiculous and denying 

all miracles. [80] One must therefore convince them. And was it not a great joy and a great 
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victory for me when I heard a Voltairian20 say to me in astonishment, Now I have, for once in 

my life, seen a miracle; this is the first! But now, because this miracle is too evident and 

consequently cannot be contradicted, they want to suppress it. [85] They will not allow God 

His glory. They think it is only a matter of years and then it will decay into something natural 

and will cease to be a miracle of God. They accordingly want to withdraw it from the view of 

the world, and how does it become more visible than by means of a public spectacle in a 

large, well-populated city? – – – But should we be surprised at being persecuted in other 

lands, [90] since almost the same thing happened in the place where this child was born?21 – – 

What shame! What inhumanity! Now you will still be wondering why eminent Prince Caunitz 

and other great persons, yes, His Majesty the Emperor himself do not personally command 

that the opera be performed. First of all, they cannot command it because it involves the 

interests of Sgr. Affligio alone [95] |: whom some call Count Affligio22 :|. 2nd, they would 

rather command him to put it on at another time, only Prince Caunitz, against the will of His 

Majesty, persuaded Affligio to have French actors23 brought who cost him over 70000 florins 

per year and who are now |: since they are not getting the audience that was hoped for :| are 

bringing disaster upon him, and he, [100] Affligio, puts all the blame on Prince Kaunitz, while 

this prince in turn held out hopes of persuading the Emperor to take pleasure in the French 

theatre and to refund his, Affligio’s, costs. The result was that, for many weeks, His Majesty 

was not to be seen at any public entertainments at all. You see the vexatious situation that just 

had to arise at the same time [105] and which also helped Affligio to allow himself to be easily 

persuaded to free himself from the burden of Wolfgang’s opera in order to keep the 100 

ducats24 in his purse and which, on the other hand, out of fear about the refunding of the 

70000 florentine guldens, meant that no-one wanted to speak to Affligio with sharp and 

commanding firmness. Yet all of this has in the meantime been done secretively. [110] 

Affligio blamed the singers for the delay with the opera and said they could not and would not 

sing it; the singers, on the other hand, put the blame on Affligio and maintained that, declaring 

himself against it, he had said that he would not perform it. They could, of course, have 

changes made in one place or another. So it is to be performed. But if a new hindrance should 

emerge, [115] which must show itself now, I will have my complaint25 presented to His 

Majesty the Emperor and the Empress and demand such satisfaction as will rescue our honour 

in the eyes of all Vienna and the whole honest world. For it would not be an honour for us, 

nor, indeed, for the court in Salzburg, if we allowed ourselves to be downright driven off by 

the envy that pursues us [120] and thus left the stage free after our departure for the evildoers 

to announce to an unsuspecting public |: as has already happened :| that Wolfgang has not 

even completed the opera, or that it turned out so badly that it could not be put on etc. etc. 

You see how one has to brawl one’s way through in the world. If someone has no talent, [125] 

he is unhappy enough. If he has talent, envy pursues him in proportion to his abilities. On top 

of all that I have already told you, a singer, Bernasconi, now develops a hefty catarrh and 

Baglioni26 is also not at all well, the whole thing is hindered and delayed by at least 3 weeks, 

so that, with the greatest consternation, [130] the like of which I have not experienced on any 
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of our journeys, I have to wait for the outcome of this hateful matter. All reasonable people 

must notice with shame that it is a scandal for our nation that we Germans are attempting to 

suppress a German whom other nations, with the greatest astonishment, yes, with printed 

statements, have treated justly. [135] But it is with patience and steadfastness that one must 

convince people that our opponents are malicious liars, slanderers and envious creatures, who 

would snigger into their sleeves over their victory if one allowed oneself to be terrified or 

exhausted and left here in vexation. All the more so since such people in Vienna, who perhaps 

have a princess or an Imperial prince27 to teach, [140] yes, even those who only take 

mouthfuls of the air here, are already proud enough because it is the seat of the Emperor; they 

look with contempt on people who serve princes28 elsewhere and speak mockingly and basely 

of such princes. Now, sir, I think you understand my circumstances; – – And, nevertheless, I 

have only related it in essentials. [145] I would also have told His High Princely Grace, our 

most gracious lord, of this situation myself if I had not had the propriety to refrain from 

distracting His Person from more important things with such a long story. We all commend 

ourselves to His Reverence and Grace, our gracious Father Confessor,29 and request that he 

might present us obediently at the feet of His High Princely Grace. [150] Herr Joseph30 will 

see from this news that my enemies in Salzburg mean well with us, for they are spreading 

word that Wolfgang received 2000 florins for the opera. The letters from Herr Peisser31 will 

teach you a completely different story, and we will no doubt fetch 50, and perhaps 100 

ducats,32 from him before we come back to Salzburg. [155] My wife and daughter send their 

most obedient thanks to all for the congratulations.33 They spent their day outside the town at 

a good friend’s, where we are again invited this evening and to stay until tomorrow because 

of Nannerl’s birthday. Oh, we certainly thought of Nunthall!34  

 Who will become Prince of Berchtolsgaden?35 Perhaps Baron Culmar36? – – [160] 

Yesterday, someone said to me Herr Kieffl37 had arrived here. He will certainly not demand 

to see me because of the 4 ducats.38 I wish you well, we all commend ourselves to you and to 

all good friends, and I am, sir, yours as always. 
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