0396." LEOPOLD MOZART TO PADRE GIOVANNI BATTISTA MARTINI,> BOLOGNA
[Salzburg, 22" December, 1777]
My very esteemed, Very Reverend Padre Maestro

At last the day is here! For a year now my son has owed you a reply to your most
courteous letter® of 18" December of last year, in which you were so good as to [5] assure
him of your approval of the motet concertato a 4,* showing at the same time your desire to
have the portrait® of my son as well as of myself.® I have delayed this service to you until
now for lack of an able painter, since such are missing in our country, and hoping that a
good painter might pass through this town, as sometimes happens, | deferred it time after
time; but in the end [10] I was forced to take a decision all at once and to have the portrait
done by one of our painters. Please hear the story.” 5 years have passed in which my son
served our Prince for a pittance, in the hope that, little by little, his efforts and his weak
knowledge united with his very great diligence and unceasing study would be received
gratefully. But we were deceived! [15] Refraining from giving you a broad description of
our Prince’s manner of thinking and acting, it suffices to say that he was not ashamed to say
that my son knows nothing, that he should go to a Conservatory in Naples to study music® —
— and why all of this? — — to make it plain that a fellow of this kind should wish to be so
stupid as to persuade himself, as a result of having heard these decisive words from the
mouth of a prince, that he does not deserve more [20] pay and recognition. The rest will
gradually become known in Italy, and I would not be surprised if it is already known. This
caused me to take the decision to allow my son to resign his service and go elsewhere. He
then left Salzburg on 23" September and after having stayed for a time at the Electoral
Court of Munich, [25] went to Manheim, where he is in the best of health and sends you his
most devoted respects. His stay in Manheim will continue until the first days of March, that
is, until the end of Carnival, so that afterwards, for Lent, God willing, he will be in Paris.
That is the reason that I took the decision to have the desired portrait done as a service to
our dear Sig. Padre Maestro. [30] If you should wish, according to your customary
goodness, to give his Highness the Elector’ a good impression and paint a favourable
picture!® of my son, you would be doing a grand and beautiful action, since two words from
yourself carry more weight than the warmest recommendation by a sovereign. I flatter
myself that this could perhaps take place — on the occasion of New Year. — — But if this
picture is not already in your hands, [35] you will say, Where is the portrait? — — I entrusted
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it to the firm of Sigismund Haffner,!' an important merchant of Salzburg, who took it to
Bolzano for the St. Andrew’s Fair, where he will try to arrange its delivery, and perhaps it
will be addressed to Sgr. Prinsechi'? in Bologna. The picture is not of great value or artistry
but for the likeness, which I assure you is most like him — he is just like that. [40] At the
back of the picture I have written!® his name and age, and I have yet another idea, which is
to send you the beginning of his compositions,'* first of all from his sonatas for
harpsichord!® composed for Madame Victoire and printed in Paris when he was aged seven
— then from those written for the Queen of England'® at the age of eight, printed in London,
— then from those composed for the Duchess of Nassau Weilburg!’ [45] at the age of nine,
and printed at The Hague in Holland etc. etc., where I will then add a short note about his
journeys and notable deeds etc. As for a portrait of me, it does not seem to me that my
snout merits being placed in the company of men of talent. — But if you nevertheless desire
it, I shall consider how to serve you, but not for any merit on my part other than that of
having done my duty in cultivating the talent [50] that our most beneficent God gave to my
son. May you continue to grant us your grace and protection, be careful to preserve your
health and to note that, entirely at the disposal of your commands and inalterably respectful
of your person, I declare myself

Your most Reverend Holiness’
most humble, most devoted and most obliged servant,
[55] Leopoldo Mozart

Salzburg, 22" Decemb. 1777
I spoke of New Year, and I almost forgot the good wishes etc. — — But what would you like

me to say to you? — I wish you good health — — one requires nothing else. I pray that God
may say: Amen!

' BD: Founded by Siegmund Haffner the Elder (1699-1772), Salzburg merchant and public figure. Mozart’s
Haffner Symphony KV 385 was written for his son by his second marriage, Siegmund Haffner the Younger
(1756-1787).

12 BD: Cf. No. 0171/47-48, 94.

13 BD: Cf. No. 0380/110, 112.

14 BD: Here meaning, obviously, simply the names of the first compositions.

S BD: KV 6, 7; engraved in Paris as Opus 1.

16 BD: KV 10-15; engraved in London in 1765 as Opus II1.

17BD: KV 26-31; engraved in The Hague in 1766 as Opus IV. Cf. No. 0102/24 etc.



