0482. LEOPOLD MOZART TO HIS SON, PARIS

A Monsieur / Monsieur Le Chevalier Wolfgang / Amadé Mozart Maitre
de / musique / a / Paris / chez Mr le Baron / de Grimm Rue / de la
chaussée d’Antin / prés le Boulevard.'

My dear son! Salzb., 3™ September, 1778

[5] I hope you have received all my letters? safely. I wrote to you on the 3™ Aug, — the
13" Aug, the 27™ Aug, and finally sent a small enclosure® for you in a letter to Herr von
Grimm.* — On the other hand, I have not seen a single word from you since your letter of
31% July,” which has left my heart, already apprehensive enough, even more uneasy. There
was too little time to explain everything to you clearly in my last, short letter, [10] but if
you have read all the preceding letters thoughtfully you will appreciate that I wish to get
nearer to your final aim, as you had expressed it in writing, and thus to bring peace of mind
to us all. ®You do not like Paris. — If, now, no-one could find any way of getting you out,
you would of course have to hold out there, accept the plague and toil of pupils, [15] run
around until you get them — run around once you have them, and then, tired and vexed from
this unpleasant work, sit down at home to compose, put your health in danger, make sure
daily of money not only for necessary maintenance, but also of money in reserve,” which
one must have to keep oneself supplied with underwear, items of clothing and a hundred
necessities [20] about which one does not think until one needs them, and about which you
are not accustomed to anticipating; and must one not have a reserve of money in the bank
so as to be able to look after oneself in the event of illness without, like a beggar, depending
on the alms of kindhearted people? Or, if God in His mercy also grants you good health,
[25] do you want to live in Paris haphazardly from one day to the next? In a place where
you do not enjoy living? I believe that is the last thought in your mind. If you wished to set
off and leave Paris now, — who would give you the money for the journey? Me perhaps? —
who, then, pays what you currently owe? You are apparently willing to run the risk [30] of
disregarding the certainty that you can have here, — of disdaining what you can enjoy here,
in peace and well provided for, and enabling you to pursue your business in the vicinity,
only so that you can run around your hated Paris in the sweat of your brow and worrying
day and night — Bach® promised’ to write to you from England and perhaps to get hold of
something for you. There you would have to work at the same craft, [35] and pursue it at
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even greater risk, because there people are put under arrest for debts of 3 or 4 guineas.!”
That is absolutely out of the question. At the moment I can still help you, — wish to, and
must, help. But if the matter were to continue, you would rob me of my last strength with
expectations for your empty hopes, due to which you miss the right path, make beggars of
me and your sister, [40] I would no longer be in a position to help you and, in the moment
where you are occupied with the most elevated thoughts, you would sink down unnoticed
into the most extreme penury and only become aware of it when neither I nor you yourself
can help you. As your father, loving you from the bottom of my heart, I must reflect that if
you remain, or have to remain, in Paris for the winter, this must happen only out of
necessity, if one cannot come up with any other remedy. You must wait for the business
with the Elector.!! In Paris you are too far away to pursue the matter. Here they were
constantly circling around me without my giving any answer. Finally, Lol/i'? died. At that it
got more serious. They started giving me hopes that now my circumstances [50] could be
improved too, and I thought that was the right time to bring you nearer to your goals. For
since the entire Electoral court is expected in Munich on 15" September, you can speak to
your friends,'* Count Seau,'* and perhaps the Elector himself, — you can say'® that your
father wishes to see you back in Salzb., [55] since the Prince!® has remuneration of |: here
one tops it up by 2 or 300 florins :| 7 or 800 florins as concertmaster, that you have
accepted this out of filial respect for your father, although he would have wished to see you
in Flectoral service, N.B. but nothing more! Then you can hope to write an opera in
Munich — and the latter must, and can always, be carried out from here, [60] and that will
and must work because there is a lack of masters in composing German operas.
Schweitzer!” and Holzbauer'® will not write one every year, and if Michel'® should write
one, he will soon reach the end of his Michelling. If there should be people who try to
hinder it by doubt and play-acting of that kind, you then have professori as friends who will
take your side, [65] and this court also occasionally has something performed during the
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year. — In short! Here you are close by, our incomes are as in my letter to you; your manner
of life here will not hinder you in your practice and deliberations; you do not need to play
the violin at court, but have all the authority of a director at the keyboard, by the same
token the entire body of musicians — [70] all the Prince’s scores, and the inspectorate of the
Capellhaus*® have now been handed over to me. Our debts?! may be large, but they are to
people here who are so kind as not to press me, and the incomes of the two of us, as you
have gathered from my letter before last, are then such that we can pay off a couple of
hundred guldens®? and more every year and yet afford some entertainments; [75] where, at
the same time, you can make sure Munich is constantly reminded of you. There is one
further thing you must not forget. You must take with you the names and addresses of the
best music sellers who buy things to engrave, especially the one who bought your keyboard
sonatas,?® so that you can correspond with them. This way it will be just as good as if you
were in Paris, one can negotiate with them, then send the composition to a merchant or
friend who delivers it to the publisher for a cash payment, and thus you can obtain 15 or 20
louis d’or** every year from Paris and on the one hand get your name known everywhere,
on the other hand keep up the acquaintanceships already made. — [85] Ask Baron von
Grimm if 1 am right? Here you will certainly find enough entertainment; as long as one
does not have to watch every kreuzer,? life is good. Now we can go to all the carnival balls
here in the town hall. The players?® from Munich come at the end of Sept. and stay here the
whole winter until Lent with plays and operettas. [90] There is now airgun-shooting?’ every
Sunday, and if we want to go out among society it depends only on us; when one has a
better income everything changes.

As far as Mdss.” Weber®® is concerned, you should not think that I have anything
against this acquaintanceship. All young people have to be led around on a clown’s lead.
You can, as at the moment, continue your exchange of letters, I will not even ask you about
it, [95] much less demand a sample to read. And even more! I will give you some advice
myself: you have enough people you know here, you can have the Weber letters addressed
to someone else and receive them surreptitiously if you do not believe you are safe from my
curiosity.

It seems to me, however, that you will not think up many advantageous things for
Herr Weber,? [100] nor he for himself, unless someone else helps. Do you know why I
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wrote®” to you that I think Herr Weber is not right in the head? That becomes clear if you
think about it. — To the question put to the court retinue, Who wishes to follow us to
Munich etc:?, he gave this written answer:>! In my disrupted circumstances I am not
capable, much as I might wish to, of following his most gracious lordship®? to Munich.
[105] Now, I may be too hasty because I do not know how deep in debt this man is, but in
his place, when he had 4 days time, I would have gone to my creditors and said to them that
it now all depends on whether I can follow the court to Munich or not; if I can follow the
court, there are sure hopes for me [110] of improving my fortune by means of my
daughter,®® and I am at court, where there are better hopes of earnings on the side and I
therefore have better-founded hopes of satisfying my creditors. If, however, I have to stay
in Manheim because of the burden of my debts, the court will lose sight of my daughter,
Manheim will become a desert and I will have less earnings on the side; [115] you may
then after my death collect a room full of children instead of solid coin; if I move to
Munich I will still be under the same sovereign, you could find me just as easily as if T were
in Manheim. — I cannot judge the matter definitively because detailed knowledge of the
immediate circumstances is necessary for that, and then I will advise and help as well as |
can. [120] In Paris you will not be of help to them. Here people will soon speak to you
about Mds" Weber; 1 have praised her far too often, and I will think out everything
necessary so that she can be heard here. — Now I must come to the Duc d’Eguine’s
unsettled debt.>* You will hopefully have demanded it or will demand it? — You are
certainly not going to leave something like that behind you? — — [125] Baron von Grimm
will advise you. Has the concerto®® not been paid for either? — That is too sordid. I had a
case like that in Vienna:*° at the time I wrote to the chambermaid of the Princess von
Ulefeld?” saying that we had received no token of recognition from the Princess and must
assume that, although such provision had been made, the one who had presumably received
the order had forgotten it, [130] I was sure that it would be very unpleasant to the Princess
if I were to leave Vienna without without mentioning the matter and without praising the
native generosité of the princely house®® of Ulefeld at all opportunities that might arise. The
Princess sent me 20 ducats®® and thanked me for letting her know, with the excuse that
regrettably it had been forgotten. [135] Ask Baron von Grimm |: if the Prince*® does not
grant you a hearing :| if it could be done in such a way. Now I must say to you once again —
and I swear to you as your father and friend — that you do not have to play violin at court,
but need only, like Adlgasser*! of blessed memory, accompany vocal pieces; that you need
play the organ in the cathedral only on the principal feast days, the rest has to be done by
Paris;*? [140] that there is nothing that I desire less than to tie you down here, but rather, if
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you wish, that you can and should seek your fortune at the court in Munich by means of
your friends, which you can do immeasurably more advantageously from here, since you
can write twice and reply twice every week, and hear of and make use of every
advantageous opportunity. [145] On the contrary, I wish you to commend yourself to the
Imperial Ambassador, Baron Lérbach® |: who will be in Munich :|, that you should make
an offer of an opera simply in order to show yourself. For heaven’s sake, how can the
Elector reach a decision to take you as a court composer if he has heard nothing you have
written? — You have to pursue the matter from here; [150] you will get an opera to write
more easily now because the Italians cannot push in, and then the matter will run on its
own. And finally I swear to you solemnly and resolutely that, as you know yourself, I only
tied myself to Salzburg for the sake of your blessed mother so that I could make sure of a
pension for her, whatever happened. That is now all over, I no longer need it, [155]
therefore let us not accept vexation of any kind, otherwise we are gone. In your last letter
you write** — my heart laughs within me when I think of the happy day when I shall have
the pleasure of seeing you again and embracing you with my whole heart. Now that day is
coming, my dear son, my wish is that God should allow me to see it, you will hardly
recognise your poor father; [160] the Archbishop*® was so shocked to see me when I was
called to him twice that he told everybody about it. I was ill when you left me, it will be a
year ago now — and what do you think I have had to go through in this year? — My
constitution is iron, otherwise I would already be dead, but if you do not take the heavy
stone from my heart with your presence it will crush me; [165] all strengthening remedies
for the chest are in vain for healing an illness of the mind. No one but you can rescue me
from death — and no-one will be more faithful to you and help with all humanly possible
efforts towards your contentment than your father, who blesses, lives and kisses you and
hopes to embrace you wholeheartedly — — Mozart

[170] I commend myself most obediently to Baron von Grimm.

I wrote*® that the Archbp. is in Lauffen,*’ and that you should not leave until I have the
signed decree in my hands. Because of heavy rain no-one has travelled down there so far —
but today some left, and on the 7% inst. I will write the last letter and at the same time [175]
make arrangements with Strasburg*® and give you the information in the same letter. I beg
you, dear son, preserve your health for me and thus my life too; believe that I have thought
out everything sensibly in your best interest. You will see it, and discover that I am leading
you on the most direct path to your contentment, if God will! Your sister kisses you a
million times. [180] Once again, dearest Wolfgang! Have pity on your old father and look
after your health!
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