0588.! MOZART TO HIS FATHER, SALZBURG

A / Monsieur / Monsieur Leopold Mozart / maitre de la Chapelle de
S: A: R:/ L’archeveque de et a / Salzbourg. Vienne ce 11 d’avril
Mon trés cher Pére!? 1781.

[S]  Te Deum Laudamus® that the coarse and dirty Brunetti* is finally gone, who brought
shame on his sovereign, himself, and all the court musicians — thus speak Ceccarelli’ and I; —
the news from Vienna is all lies, with this exception: that Ceccarelli will sing the opera in
Venice next Carnival;® — For heaven’s sake, a thousand devils and no end of them! — [10] I
certainly hope that that is not cursing, for — otherwise I must quickly go to confession again —
for I have just come from there, because tomorrow, being Maundy Thursday, the Archbishop
himself will in his most elevated person distribute Communion to the entire court entourage. —
Ceccarelli and 1 therefore went to the Theatines’ in the afternoon to look for Father
Froschauer® because he can speak Italian. — [15] but a priest or brother who happened to be
standing at the altar cleaning candlesticks assured us that both he as well as another who
could speak Italian had not eaten at home and would not come back until 4 o’clock. — This
time, therefore, I took care of my needs alone, and let them show me up to a room to a
gentleman there, and Ceccarelli waited for me in the courtyard below — what made me glad
was the following: [20] that when I said to the clerical gentleman cleaning the candlesticks
that I had played a violin concerto in this choir area 8 years ago, he immediately spoke my
name — but now to come back to the cursing: it is only a pendant’ to my last letter. — I hope to
receive a reply to it with the next post. — Now in brief: — [25] a week next Sunday, that is, the
22" Ceccarelli and 1 are meant to travel home. — When I think that I should leave Vienna
without taking at least 1000 florins with me, I feel pain in my heart; — just because of a — <
prince with bad intentions> — who <exploits> me every day with <lousy> 4 <hundred
guldens!®> — <kicking away a thousand guldens> with his feet? — [30] for that is what I am
certain to make when I <give a concert>. — When we had the first grand concert here in the
house, <the Archbishop sent 4 ducats'! to each of the three of us> — at the last one, for which I
wrote a <new rondeau> for <Brunetti>, a <new sonata> for me, and for <Ceccarelli> too <a
new rondeau> — | received <nothing>. — But what makes me half <desperate> is that on the
same <evening> [35] that we had the <shitty music here>, I had an invitation to Countess
Thun — and so could not get to it, and who was there? — <the Emperor>. — Adamberger and
Weigl'? were there, and each received 50 ducats! — and what an opportunity! —

[40] I cannot of course <have them tell the Emperor that if he wishes to hear me, he should
do so soon>, for in so many days <I am leaving> — for something like that one must of course
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always <wait>. — And I can <stay here, and do not want to, unless I give a concert> — for,
quite simply, I am in a better position here if I have only 2 <pupils> than at home. — but — if
one has 1000 or 1200 florins <in the bag, [45] one can wait a little longer when people ask>
and therefore command better fees. — and that <he does not allow, that enemy of man> — |
must <call him that>; for <that is what he is, and that is what the entire nobility calls him>. —
Enough of that. Next post-day I hope to read whether I should continue <to bury my youthful
years and my talent in Salzburg; — or if I [50] may be allowed to make my fortune, if [ am
capable of that — or should wait until it is too late>. — in a fortnight or 3 weeks <of course, it
cannot be done, no more than I can do it in Salzburg in 1000 years>. — Otherwise it is
definitely more pleasant to wait with <a thousand guldens per annum> then with <four>. —For
that is how far I have progressed already — if I want it! — <I only need to say [55] that [ am
staying here> — for what I compose is not included in the <calculation> — and then, <Vienna>
and — <Salzburg>? — when <Bono'? dies, Salieri'* is the music director> — then in place of
<Salieri> — <Starzer> will move up, instead of <Starzer> — no one yet knows <who>. —
Enough; — I leave it entirely to you, best of fathers! —
[60] Have I called on Bonno already? — indeed, we have rehearsed my symphony there for
the 2™ time. — Another thing that I recently forgot to write to you about is that the symphony
went magnifique,'® and was completely successful — 40 violins played — the wind instruments
all doubled — 10 violas — 10 double basses, 8 violoncelli, and 6 bassoons. —
[65] Everyone at Bonno’s sends you their compliments. — They felt true joy on seeing me
again. — he is the same old honest, solid man. — Fraulein Nanette has married; I have dined
with her twice already; she lives in my neighbourhood. —From the Fischers 1000
compliments, I was with him just now as I left the Theatines. — Keep well, [70] and bear in
mind that at the moment your son’s only thought is to establish himself — for — <he can get
four hundred guldens anywhere> — Adieu, 1 kiss your hands 1000 times, and embrace my dear
sister from my heart and am, sir, eternally your

most obedient son W. A. Mzt

P.S. Please be so good and tell Msr.d Yppold'® that I will reply to him [75] next post-day, and
that [ have received a letter from his good friend in the most perfect order. — Adieu.

My compliments everywhere where it is not too extremely <Salzburgian>. Court Councillor
Gylofsky also played a little piece from Salzburg with Katherl!”.
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