0599." MOZART TO HIS FATHER, SALZBURG

de vienne / A Monsieur / Monsieur Leopold / Mozart maitre de la /
chapelle de S: A: R: / l'archeveque de et / a / Salzbourg?

Mon trés cher Pére! Vienne ce 6° de may 1781

You are entirely right, just as I am entirely right, my dearest father! — [5] I know and
recognise all my faults, but — is it not possible, then, for a person to improve himself? — is it
really impossible for him in fact to have improved himself? — I can reflect on the matter as
much as I like, but I see — that I will in every way be best able to help myself and you, my
best of fathers, as well as my dear sister, if I stay in Vienna. It seems as if good fortune
wanted to welcome me here. [10] — for me it is as if I had to stay here. — and that was already
the case when I left Munich. — I was thoroughly looking forward to Vienna and did not know
why. — You must be patient a little longer, then I will indeed soon show you how profitable
Vienna is to all of us. — Believe quite firmly that I have changed completely [15] — besides my
health, I know of nothing more essential than money; I am certainly not a skinflint — for it
would be very difficult for me to become a skinflint, and yet the people here consider me
more inclined to tight-fistedness than to squandering — and that is always enough at the
beginning. — Regarding the pupils — I can have as many as I want; but I do not want so many
[20] — I wish to be better paid than the others — and so I would rather have less. — One must go
onto the back foot a little right at the beginning, otherwise one has lost for all time — one
always has to continue on the common path with the others. That is quite true about the
subscription — and I see no reason why I should hold myself back concerning the opera.* —
[25] Count Rosenberg’ received me in the most courteous manner on the two occasions when
I called on him and, with van Suiten® and Herr von Sonnenfels,” heard my opera at Countess
Thun’s.® — and since — <Stephani®> is my good friend, it all runs smoothly. — You can quite
confidently believe that I do not love idleness, but work. — in Salzburg, in Salzburg, yes, that
is true, it was strenuous for me, [30] and I was almost unable to resolve to get down to it:
why? — because I was not content in my heart; you must after all admit yourself that in
Salzburg — for me at least — there was not a pennyworth of entertainment to be had; I have no
wish to mix with many of them, — and for most of the others I was not good enough. No
encouragement for my talents! — When I play or something of my composing is performed,
[35] it is as if the listeners were nothing but tables and chairs. If at least a theatre with some
kind of name were there. For that is what my entire entertainment consists of here. In Munich,
it is true, there I unintentionally presented myself to them in the wrong light, there I treated
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myself to too much entertainment — — but I can swear to you, upon my honour, [40] that,
before the opera went on stage, 1 went nowhere except to the Cannabichs.'® — It is true that I
received the major and most difficult part at the end, but not due to laziness or negligence —
but I went a fortnight without writing a note because it was impossible for me — I have of
course written it, but not in fair copy.!! [45] — Of course a lot of time was lost then, but I do
not regret it; — My being in high spirits afterwards happened out of youthful foolishness; I
thought to myself: where are you going now? — to Salzburg! — that means you will have to go
enjoy a farewell feast. It is certainly the case that in Salzburg I sigh after 100 entertainments,
and here — after none at all. — [50] for being in Vienna is already entertainment enough. Rely
securely on me, I am no longer a clown. — and even less will you believe that I am a godless,
ungrateful son. Therefore trust completely in my head and my good heart — you will certainly
not regret it. —

Where, then, could I have learned to value money?'? — I have not yet had enough of it
in my hands. [55] — I know that when I once had 20 ducats,'® I thought I was already rich. —
Only need teaches one to value money. —

May life go well for you, my dearest, best of fathers! — My duty is now to make good
and replace, by my care and my hard work here, what you believe you have lost through this
situation. [60] — I will certainly do this too, and with 1000-fold joy! — Adieu. 1 kiss your hands
1000 times, and I embrace my sister from my heart and I am, sir, eternally

your most obedient son,
Wolfgang Amade Mozart

[65] P.S. As soon as any of the archbishop’s
people go to Salzburg, the portrait'* will
follow. — ho fatto fare la sopra scritta

d'un altro espressamente, perche non si
puo sapere.'> —not one of the rogues

[70] is to be trusted.

My compliments to all acquaintances.
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